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The social condition in the United States during the 1960s and 1970s gave birth to a new 

cultural paradigm, where alternative theatre occupied an important space. The vibrant 

tradition of the American alternative theatre not only reflects the ethos of an edgy time, 

but also brought about a new academic discipline that had then spread all over the world. 

The new wave of representing the dramatic text helped to view the relationship between 

the performer, spectator, and space in a new light, based on ideas of nonconformity and 

equality.  

Was there a similar case in India? Yes and no. The alternative theatre in Bengal for 

example, eventually termed Third Theatre, was founded largely on an individual initiative, 

based on Badal Sircar’s interaction with Western alternative theatre. Sircar, the progenitor 

of the Third Theatre in Bengal, talked about societal change through his theatre, but did 

his theatre manage to overcome its own contradictions? His kind of endeavour remained 

confined within a certain section of middle-class audience and even if he, like his western 

counterparts, advocated egalitarianism, in reality Sircar’s comrades-in-arms were lost to 

oblivion. There are many similar inconsistencies. This talk hopes to ‘disentangle’ some of 

these contradictions around which the myth of an ‘honest’ theatre for changing the social 

system was built. By doing so, the talk hopes to bring to critical light acts of deification 

that usually accompanies bourgeois assessment of one of the doyens of Indian theatre.  
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